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BIBLIOGRAPHICAL NOTE
by -
. Robert W. Morrell
From time to time long forgotten but interesting bibliographical
.material relative to Thomas Paine comes to light. Such material may
offer us nothing new about Paine himself but it often serves to
indicate the high regard for his memory his supporters had.

One such item recently came my way, it is a bound collection of a
freethought journal entitled Half-Hours with the Preethinkers. This
periodical, of which each issue was devoted to a particular individual,
first appeared as a fortnightly on October 1st.,1856 and ran for
24 .issues, the last being published on September 15th.,1857. On
September 1st.,1864 another series commenced publication but this time
as a weekly, it continued for 24 issues, the last appearing on February
9th.,1865. The number of pages per issue varied greatly and in an
Editorial Preface to the lst.issue, 1st.Series, it was noted that
sufficient would be published to provide a complete volume. Such was
certainly true for two specially printed title pages in the bound
collection have on them the words 3rd.Edition and the date 1868, It
thus appears that unsold back numbers of both series were bound up
and sold with a special title page. It also appears that some issues
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must have sold out before the 3rd collected edition appeared for a -
number have in place of the date of publication, which is in between .
two lines under the title, the legend "Second Edition",

A1l issueés of the 2nd.Series were printed by Watts & Co. of 17 .. -
Johnson's Court, Fleet Street,London E.C. The printing history of the
lst.Series on the other hand is rather more varied, No.l. bears no
printer's imprint nor does a publisher's name and address appear, a
feature common to all issues of both Beries. No.2., carries the name . ==
and address under the text on the last page of John Watts,147,Fleet . =
Street as printer while the next three issues are printed by Kemny,
Heathcock Court,414,Strand,W.C. The next two issues bear no imprint
and then Kennyg reappears, the four issues after this have no imprint
and it is issue 13 before John Watts turns. up as printer, a job he keeps
until No.22 which is printed by Kenny, Watts then returns once again -
to complete the lst.Series, : : ‘ o

Half-Hours is an interesting and very scarce journal; to students of -
Thomas Paine it is of interest to note that No.8.lst.Series is devoted
to him and was written by J.Watts, one of the three editors of the .
Series - the others being 'Iconoclast' (Charles Bradlaugh) and A.Collins,
Collins is not listed as an editor in the 2nd.Series, 14.is also one of
the issues that ran to a 2nd.edition., dJournals of the type we have been
discussing form an interesting subject about which little reasearch has
been done and one thinks that if the subject was explored in detail the
results of such research would be well worth publishing, For the. record
it is perhaps well if we by way of conclusion give a.list of the inder-
viduals covered in the series: (lst;Sefies)"Des_Cartes,Volney,Lord L e s
Bolingbrook,Shelley,Voltaire,Anthony Collins,Spinosa,Paine,Shaftesbury,
Miraubaud,Hume,Hobbes,Priestley,Tindal,Condorcet,Epicurus,D'Arusmont,
Toland,Zeno,Helvetius,Blount,Barker,Taylor,Burnet (2nd.Series), Sir W.
Hamilton,Lucretius,Rev.Baden Powell,Sbcrates,Hblyoake,Bunsen,Lyell,Lord_,_
Herbert of Cherbury,Colenso,Strauss,Martineau,Buckle,George Combe ,Darwin,
G.H.Iewes,Theodore Parker,Carlyle,Frederick the Great,Fox,Humboldt,Heine, ..
Owen,Emma Martin & Charles Southwell, i '

Advertisement o
‘ - For Sale

Freethought & Secularist Books and Pamphlets including
a number of debates and several Thomas Paine items.
3d.stamp for list from: o : '
R.W.Morrell, 443, Meadow Lane, Nottingham, England.
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THOMAS PAINE AND COMUS

by
Alfred Owen Aldridge.

- IN the midst of the controversy over Silas Deane's negotiations with the

French government, the most sensational political scandal of the American
Revolution, Thomas Paine brought forth several satirical pieces in verse
and prose under a new pseudonym, Comus. Deane had been accused by his

. fellow commissioner Arthur ILee of using his official position for person-

al gain. Although Congress instituted various official investigations,
Deane's case was virtually tried if the newspapers, and Paine as Common

‘Sense- served as public prosecutor.

For a year after Deane's appeal to the publiec for vindication in
December,1778, the newspapers carried literally hundreds of letters and
egsays supporting or attacking him, The controversy grew to comprise not
only Deane's foreign negotiations, but all forms of war profiteering,
real and alleged. Paine, at the outset became Deane's most vociferous
accuser and, in turn, the butt of retaliatory attacks by the Deane
supporters. By adopting a new pseudonym, Comus, Paine was enabled to
proliferate his offensives - to attack his encmies apenly and soberly
under his customary pseudonym, Common Sense, and ‘to ridicule them under
one that was unknown. In this way, he was sure to get a sympathetic
hearing from those who were indifferent or even antagonistic to his
reputation, as well as from those who habitually followed his lecad,
Common Sense and Comus sound abmewhat alike, and it is not strange that

. Paine should have thought of Comus as an altecrnative pen name, Also, he

was awarc of the classical association of Comus with fun and revelry,
for he consistently rescrved this pseudonym for works of satire and

" burlesque.

From a belletristic standpoint, one of the most interesting works in
Paine's entire career is an essay signed Comus in the Pennsylvania Packet
(March 16,1779) in which Paine ridicules the prose style of two literary
Congressmen in the Deane camp, William Henry Drayton of South Carolina,
and Gouvernmeur Morris of New York. '

Before discussing the content of this essay, however, it is necessary
to show that Comus was actually Thomas Paine. First of all, Paine used
the pseudonym Comus at another stage nf his career - on his return to
America after his ten-year sojourn in France as member of the French
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Convention, as journalist and amateur diplomat. On August 23,1804, he
published in the Philadelphia Aurora a burlesque of Federalist eulogies
of Alexander Hamilton under the title "Nonsense from New York." This was
signed Comus. In two extant personal letters to publishers Paine admits
authorship, Writing to Elisha Babcock, publisher of the Hartford American
Mercury, August 27,1804, he referﬁ to "a piece of mine signed Comus and
entitled Nonsense from New York,"<* and writing to William Duane, o
publisher of the Aurora, September 19,1804, he complains, "In the lasg
Piece I sent you signed Comus, you abridged some of the expressions,"”° |

Identification of the Revolutionary satire on the style of Drayton and
Morris is almost as precise, although it comes from one of Paine's ;
enemies rather than Paine himself, Four months after the essay by Comus,
an anonymous poem appeared in another newspaper (Pennsylvania Bvening
Post, July 16,1779), abusing Paine for his defense of the Lees against -
Silas Deane: '

HAIL mighty Thomas! In whose works are scen
A mangled Morris and distorted Deanes
Vhose splendid periods flash for ILees defense,
Replete with every thing but common sensc,
Both' of Paine's pseudonyms are. introduced, the notorious Common Sense
and the unknown Comus: 2

In pity tell, by what exaltced name

Thou would'st be demned to eternal fame.

Shall Comaon Sense, or Conus grect thine ear,

A piddling poet, or puft panphletcer,
And the identification is completed by an allusion to the particular ;
essay ridiculing literary style:

And Bager to traduce the worthiest men,

Despite the energy of Drayton's pen.
This couplet could hardly refer to anything but the essay in question,
for Drayton, unlike Morris, remained relatively untouched by personal
controversy, he was not a prolific writer, and condemnation of an
oppeaent's literary style was a rare weapon in Revolutionary polemics,
It is scarcely conceivable that there existed another take—-off by Paine
or anyone else ‘on Drayton's writing. | |

Paine's main affair was with Morris, a personal enemy, and he probably
included Drayton in his squib only because Drayton masved with Morris on
many conmittees of Congress and also belonged to the Deane faction, Both.
Drayton and Morris had recently composcd answers to4British proclamations,
Drayton a pamphlet reply to a speech of George 111, "° and Morris a news-
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paper reply to a speech by Governor George Johnstone, recengly sent to
America as a joint commissioner to treat with the colonies.”” His title
of governor was one of coubtesy, presumably applied because he had once
been appointed governor of West Florida,

Paine described the productions of George 111 and Drayton as "a dead -
match of dulness to dulness," but otherwise limited his satire to a
single sentence in Drayton's pamphlet and to its physical appearance:
"ornamented like an ale-house-keeper's sign, with the letters W.H.D."
Paine felt that the terms in which Drayton opened his address to the
King were ludicrous: "Your royal voice to your Parliament on the 27th
of November last, has at length, reached the ears of freemen on the
western shore of the Atlantic." Paine exposed the absurdity of refering
to the passage of the King's voice across the Atlantic to the ears of
America, a journey which had required ninec #eaegks but should have taken
only four hours, according to Paine's estimate of the velocity of sound.

Paine dismissed Drayton with the N.B,, "The Devil backs the King of
England, and S.Deane backs W.H.D. because he has good 'ears,' and they
are not 'shut.'" This is a reference to Deand's plaint at the outset og
his cause celebre that the ears of Congress had been shut against him. °

Two years before writing this criticism of Drayton's rhetoric, Paine
in his Crisis No.3 had publicly praised one of Drayton's other works,
his charge to the grand jury for the district of Charleston in April,
1776. Paine said that it was written "in an elegant masterly manner"
and described it along with the address of the convention of New York
as"picces, in my humble opinion, of the first rank in America," one of
the rare passages in Painc's works in which he pays tribute to a fellow
author., His approbation is understandable, however, for Drayton in his
charge had not only supported the principles of Paine's Common Sense,
but had also warmly praised the work. Paine was in a sense repaying a
debt. ILater, when he found Drayton associated with his opponents, the
Deane faction, Paine changed his opinion of his literary style.

In turning to Gouvernmeur Morris, Paine opened up the full force of

his satire., He effected to forget Morris' murname and spelled his given
neme as "Governeer." Since Morris had written against Governor Johnstone,
Paine was able to deride the mighty contention between Governor and the
Governeer, Johnstone in his speech had declared that "the maxim of dying
in the last ditch was his principle," and Morris had undertaken to
ridiculc the application of the maxim to the American war. Paine without
saying anything in Johnstone's favour sought to reduce Morris' literary
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achievement to pretentious flummery.

Since Paine's essay is fundamentally an analysis of literary humor,
one may logically raise the question, why, in the midst of the rancorous
controversy over Silas Deane during which Paine wrote at least thirty or
forty disputatious pieces for the newspapers, did he take time to write
at length on a purely literary subjecy? There is a measure of truth in
the explanation which Paine himself offered to account for the vigor of
his satire on the works of rival authors: "not only because such gasconade
productions take away from that character of modern and serious fortitude
“which America has hitherto supported, and that without even giving wit in
its place; but because they have a tendency to introduce a false taste
among youth, who are too apt to be catched by the extravagance of a
figure without considering its justness." It may seem inconsistent for
Paine to be supporting "modern and serious fortitude" in a work devoted
exclusively to burlesque, Also, a large proportion of Paine's other work,
both during the Revolution and after, consists of unrelieved satire., It
may be that he recognized a distinction between subjeets of national
importance and others of merely local or individual significance and
considered that only the latter could be treated in a comic or frivolous
vein,

Paine may also have singled out Drayton and Morris because they were
Joint authors of a Congressional report, Observations on the American
Revolution, which Painec disapproved of because it slighted the importance
of the military action at the very beginning of the war. Four days after
" his Comus essay, Paine published a serious condemnation of the material
in this report, which he signed with his usual pseudonym, Common Sense,7

Paine uséd still other pseudonyms in addition to Comms and Common Sense.
An opponent in the Pennsylvenia Evening Post (January 7,1777) described
him as a"voluminous author," appearing to the public "in thrce characters!
a "Proteus of a being, who can not only change his shape and appearance, ’
but can divide and subdivide his own identity." According to this critie, .
the maneuvering of Paine, a "self-created multitude of an author,"
resembled the tactics of General Burgoyne, who allegedly changed his
ground when he could not maintain a post,.

At first glance, it may seem Surprising that Paine's contemporaries
should have been aware of his identity as Comus, but that the circumstance
should not have been registered in literary history until the twentieth
century is still more surprising. Actually, this can easily be accounted
for. Even before the ¢hd of the Revolution Paine spoke of collecting and
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publishing his literary works, and the project remained in his mind
throughout his life, but he was never able to carry it out. And even had
he made the attempt, it probably would have been difficult after his
return from France to reasscmblec the newspapers of the Revolutionary
decade in which his. multitudinous essays had appeared. No collection of
his miscellaneous works appearcd during his lifetime, and that which
appeared after his death, and on which all subsequent editions are based,
was composed 1arge%y on the authority of one of Paine's later acquaint-
. ances in New York. In addition to the Comus picces, there arc scores

of Paine's newspaper essays which have never been collected or identif-
ied in print. Paine did not even supervisec a conplete edition of his
*Crisis papers. The version which appears in editions of his works was
not assembled by Paine himself, and even to this day there are varidus.
doubts about which of his writings he intended to represent as No.10.

The Crisis, of course, had ineffably greater influence than the Comus
piece satirizing Drayton and Morris, but the latter gives us a new
insight into the human side of Rovolutionary polemics and reveals that
Paine had formulated conscious aecsthetic principles for his writings.
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GEORGE _RICHARD BLAYDON
1875-1966

Men like G.R.Blaydon are rarc - one of the reasons why he was one of
our Vice-Presidents. He was first associated with Thomas Paine's
birthplace, Thetford, when hc became a pupil at the same Boys' - Grammar
School there, where Palne had studied. In 1890 he started work as a -
junior in the office of the Town Clerk, and went on to serve Thetford for
the rest of his long life, becoming Town Clerk in 1923 - a post he held
until 1950 - and a Freeman in 1940,

After his retirement in 1950, he was elected Mayor for the year 1951,-
the Festival of Britain, helping to organise among other civie activiti-
es the cvents that commemorated Thomas Paine, the man he was wont to
call "Thetford's greatest son." On this he collaborated with my father,
Adrian Brunel, and a warm friendship developed between them, for they
often wrote to each other, exchanging information about Paine. Mr.Blaydon
was an expert on local history, being also an Associate of the Royal
Historical Society., In the correspondence appear notes on many fascin-
ating topics of interest to students of Paine - what may have happened
to Paine's bones, whether Painc was a Frecmason, and details of the Rev.
William Knowles, the Grammar School usher who considerably influenced
Paine's early life. ’

Mr.,Blaydon was the author of A Short History of Thetford Grammar
School,in which he showed it tc be onc of the oldest schools in Britain
- he traced the namcs of the headmasters as far back as 1144, He ;
rencnbered Moncure Conway visiting Thetford and inspecting the Reglster
of Freemen, where he discovered that Paine's father's rummame ended with
an "e", Conway remarked that the discovery alonc was worth a visit to
Thetford, as it dispelled the idea spread by Paine's cnemies that he had
added the "e" to0 his supposed surname, Pain, for soeial reasons,

My own correspondence with Mr.Blaydon, too, is full of the valuable
information that he always gave with great coubtesy, even when in his
last years he was not always in the best of health. But my most vivid
impression of him is a visual one - a fine, tall man, glowing with pride
and happiness a few minutes after one of our other Vice-Presidents,
Joseph Lewis, had concluded the unveiling ceremony of Sir Charles
Wheeler's statue of Paine in June 1964. It was only when he told me that
he was so happy to have lived long enough to see the day, when Thetford
had honourced Paine in the way it should, that I realised that this was
not a young man I was talking to.
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He was not just a person with an historian's interest, for he sincerely
believed that Paine should be given his rightful place in history, and he
struggled many years to achieve just such an event as we had been
witnessing that would honour Paine and Thetford alike,

Christopher Brunel,

THOMAS PAINE, THE IDOL SMASHER

by
Bayard Simmons.

Three nations now unite in praise of Paine,
Who first in England saw the light of day,
Then next he showed America the way

To fight a tyrant king and freedom gain.

Nor did this satisfy his active brain;

Some part in the Convention he woulcd play,
What time the young Republic stood at bay
Against the Kings of Europe and their train.

Thus England, the United States, and France,
Three lands that boast their true democracy,
Pay himage to this wise and valiant man;

But still religion holds men in a trance;
Our age must finish what Paine well began,
And 211 mankind from superstition free.

The above poem was first published in the Thomas Paine Bi-Centenary
issue of The Freethinker, Sunday, January 31lst.,1937. It was reprinted
~ in Fanfare for Frecthought, a book of verse by Bayard Simmons published
by the Pioneer Press in 1938. The book has long been out of print and
stocks held by the publisher were destroyed in the London blitz during

the 1939-45 war,

eooooAnd today Paine's First Part (of the Age of Reason) is just so much
more unanswerable as our knowledge of the primitive ignorance that gave
birth to religion is more complete. Paine, in fine, may be said to have
written the preface to modern rationalism, in that he is not merely a
logical critic of religious documents and doctrine, but a mind bent on
and built up by scientific thinking.....

M.W.Wiseman,The Dynamics of Religion. p.206.
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EDITORTAL and SOCIETY NOTES and NOTICES

The bulk of this issuc is taken up by two re-prints. Both the papers
being reprinted appeared originally in academic journals and the editors
of the Bulletin felt them important enough to place before our readership
which is drawn from a nuch wider ficld., It is the policy of this journal
to publish original matcerial, and in our next issuc there will be an
important contribution from Mr.Henry Collins of the University of Oxford
on the economic theories of Thomas Paine. Mr,Collins is the cditor of
the forthcoming edition of Rights of Man which is being published this
year by Penguin Books., :

James T. Boulton, author of "Tom Paine and the Vulgar Style" is
Professor in the School of English Studies at Nottinghem University. The
article originally appeared in the January 1962 issuc of Essays in
Criticism and is re-printed with editorial permission. Professor Boulton
is a mcmber of the TPS,

Alfred Owen Aldridge who wrote"Fhomas Paine and Conus" is the author
of one of the most recent biographics of Paine, Man of Reason. This is
mentioned in the references to the article and we slightly changed this
note to give the British instead of Americen cdition of the book,.
A.,0.Aldridge is joint cditor with Melvin J.Friednan of Comparative
Literature Studies and a Professor at the University of Maryland,

Back numbers of The Bulletin., A strictly limited number of the follow-
ing back issucs are available post frce at the prices listed:
No,2.Vol.l. Winter 1965. 1/3
10.3.Vol.1l. ‘Autumn 1965, 1/3
No,1.Vol.2., Spring 1966, 2/~
No.2,V0l.2. Autunn 1966, 2/6

The M.D.Conway edition of Bhe Writings of Thomas Paine is being
reprinted by o German firm in 4 volumes containing 68 pages of introd-
uction and 1938 pages of text. Cloth binding. It is being advertised
by W.Heffer & Sons,Ltd.,Petty Cury, Cambridge,England at a pre-publicat-
ion price of Deutsche Marks 54 per volume (£4/19/4). Further details
can be obtained from Heffer's. The pre-publication offer is until
September 30th.,after which the price is DM 66 (£6/1/4) per volume.

ARE YOU A MEMBER OF THE THOMAS PAINE SOCIETY? If not why not give us
your support? Membership costs only 10/- minimum per annum. Particulars
on request from 443, Meadow Lane, Nottingham, England.Postage appreciated.
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TOM PAINE AND THE VULGAR STYLE

by
James T, Boulton

Prose-especially political prose-written for a largely uneducated
audience seems to present the literary critic with a difficult problem
of evaluation. Writers—such as those examined by John Holloway in The
Victorian Sage-who cater for an audience alert to subtleties of allusion,
- tone,rhythm,imagery and so forth, and who in consequence are able to
- manipulate a large range of literary techniques, confident of their
readers' response-such writers lend themselves readily to conventional

literary analysis., But because our critical tools are not normally
" sharpened on his.kind of writing an author like Thomas Paine tends to be
ignored., He receives a nod from compilers of 'social settings' and 'lit-
erary scenes', as if what he had t® say and the manmner of saying it can
safely be disregarded, but mo serious critical attention.

It is noticeable that no attempt has been made by literary critiecs to
. account for the remarkable impact of one of the best known political

pamphlets, the first part of Paine's Rights of Man (1791). There is no
need to insist on the reality of Paine's influence in his own day, it is
t00 well known (though the reminder may be timely in view of the comp—
lete absence of his name from the 'Penguin Guide' covering the Revolut-
ionary period). And it is not adequate to leave it to the political
historian to explain this influence, or merely to claim, with some
eighteenth-century critics, that Paine's was an appeal to the political
have-nots against the ruling class. When it is remembered that upwards
- of fifty books and pamphlets were written in reply to Burke's
Reflections, mmny of them addressed to the same audience as Paine's,
. this explanation obviously does not account for the distinctive success
of the Rights of Man or for the sale (according to Paine) of 'between
four and five hundred thousand' within ten years of publicatien.

One principal reason for Paine's success was the apparent simplicity
of his revolutionary doctrine and the lucid directness with which he
expressed it. For example, he enters the great eighteenth-century debate
on social contract; he rejects the notion that government is a compact
between 'those who govern and those who are governed' as'putting the
effect before the cause', and asserts initially

the individuals themselves,each in his own personal and sovereign
right;entered into a compact with each other to produce a Government:
and this is the only mode in which Govermments have a right to arise,
and the only principle on which they have a right to exist.
(Everyman's edn.,p.47.)
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Any government that, like the British, was the result of conquest and
was founded on the power of a ruling castc and not on the free choice

of the people, was ipso facto no true government. Paine will have no
truck with Burkean arguments which start from the idea that man is the
product of countless ages of human and political development; as in the
quotation he insists on the beginning ab initio, 'when man came from the
hand of his Maker. What was he then? Man, Man was his high and only )
title, and a higher cammot be given him' (pe41l). The argument is naive -
but its persuasive force lies in its simplicity; only by its consequen~
ces does the reader recognise how deceptive and how rigorous is the
apparent simplicity-man's essential equality is established,privileges
claimed as a result of so-called noble descent or hereditary succession,
vanish, and it is an easy step to the assertion that sovereignty resides
in the collective will of g nation (expressed by its freely elected
representatives) and not in a single man who has come by chance to the
position of king, From the same source springs the belief that 'Man is
not the enemy of Man but through the medium of a false system of Gover-
mment' (p.137), or, as he expresses it in Part 11 of the Rights off Man
(published 1792), 'man,were he not corrupted by Governments, is natur—
ally the fiiend of man,and human nature is not of itself vicious'(p.210),
From this premise, expressed with such disarming directness,there follows
a conclusion of vast importance for an age of dynastic conflicts: wars
are the means by which non-representative governments maintain their
power and wealth.(There is little wonder that Horace Walpole was pert-
urbed when 'vast numbers of Paine's pamphlet were distributed both to
regiments and shipd' on the second anniversary of the fall of the Bast-
ille.) (Letters, ed;Lewis,X1,314)

Time and again Paine makes statements which appcar cormonplace in a
context of political theory; they prove to be revolutionary in their
implications. :

The duty of man...is plain and simple, and consists but of two
points. His duty to God,which every man must feel;and with respect
to his neighbour,to do as he would be done by (p.44).

The assertion seems innocuous enough but, as in Swift's writings, only
when the reader has swallowed the bait does he realise how firmly he is
hooked. The duty to one's neighbour should be recognised by all men, by
rulers as well as the ruled; Paine's reader then discovers that the
moral injunction has become a means by which rulers are to be assessed
and that those who act well according to this principle will be respect-
ed, those who do not will be despised; and finally, the last jerk on the
hook; 'with regard to those to whom no power is delegated, but whos
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assume it, the rational world can know nothing of them', The logic by
which this last position is reached is not unimpeachable but there is
sufficient appearance of logic to obtain general acceptance of the con-
_clusion from a quite impeccable premise,

There is no need to labour the point or to outline Paine's political
philosophy in full detail; based on the French 'Declaration of the Rights
of Man and of Citizens' (which Paine includes in translation), his own
doctrine has the same clarity that marks the deceptive simplicity of that
document., Furthermore it is reinforced by Paine's buoyant confidence: the
'system of principles as universal as truth and the existence of man'
which had been operative in the revolutions of America and France would
inevitably operate throughout Europe. It would,therefore, 'be an act of
wisdom to anticipate their approach, and produce Revolutions by reason
and accommodation, rather than commit them to the issue of convulsions'.
This conclusion to Part 1 is matched by the equally confident finish to
Part 11 with its allegory of the budding ¢f:trees in February:

«. s though the vegetable sleep will continue longer on some trees and

plants than on others, and though some of them may not blossom for two

or three years, all will be in leaf in the summer, except those which
are rotten. What pace the political summer may keep with the natural,

no human foresight can determine. It is, however, not difficult to per-

ceive that the spring is begun.
The allegory is as simple as biblical parable, its message is clear and
the experience it draws on is universal; moreover.the writer has succeeded
in detaching himself from his own powerful feelings and has embodied them
in a vivid and concrete image which precisely conveys the desired sense
qf inevitability. Paine is indeed a conscious artist.

This conclusion so far lacks convincing evidence to support it but it is
necessary to introduce it at an carly stage. Paine was aware that he was
-doing something new in the art of political pamphleteering; the first part
_of the Rights of Man was intended to test 'the manner in which a work,
‘written in a style of thinking and expression different to what had been
customary in England, would be received' (p.l43). Immediate reactions to
the literary quality of the pamphlet were, of course, coloured by polit-
ical prejudice, but they remain important for our purpose. For Horace
Walpole Paine's style 'is so coarse, that you would think he meant to
degrade the language as much as the government' (Letters,X1,239); the Whig
pamphleteer, Sir Brooke Boothby, considered Paine had 'the eloquence of a
night-cellar' and found his book 'written in a kind of specious jargon,
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well enough calculated to impose upon the vulgar' (Observations....on
Mr.Paine's Rights of Man,1792,pp.106n.,273-4); and The Monthly Review,
to some extent sympathetic to Paine's politics (it found his principles
'just and right on the whole'),felt obliged to remark that his style
is desultory,uncouth,and inelegant.His wit is coarse,and sometimes
disgraced by wretched puns,and his language, though energetic,is
awkward,ungrammatical,and often debased by vulgar phraseology. (May,
1791,p.81) .
On the other hand,Fox is repotted as saying of the Rights of Man that
'it seems as clear and simple as the first rule in arithmetic'(Atlantic
Monthly (1859),1V,694).

13

Both extremes are to some extent right. The book is 'clear' but it is -
also inelegant and O0ccasionally ungrammatical; Paine can certainly be
said to use 'vulgar phraseology'. Yet it was an effective piece of pam-
phleteering, it 'worked': T.J.Mathias,writing in 1797, 0bserved that 'our
peasantry now read the Rights of Man on mountains,and moors,and by the
wayside'(The Pursuits of Literature,1V,ii):; it handled serious and
fundamental issues; and it provided a healthy counterblast to Burke.
Moreover,it remains readable. The modern critic,then,finds himself in
the position of having to accept that, given the urgency of the situation
and the needs of the audience, Paine's effectiveness depended in part at
least on his 'vulgarity'. Now "Vvulgarity' in normal critical terminology
is pejorative; it is the term used by a Boothby or an eighteenth century
reviewer accustomed to aristocratic standards of accepted literary
excellence; it is the term associsted with the word 'mob' as Ian Watt
has shown it to have been used in Avugustan prose (Paper at the Third
Clark Library Seminar,University of California,l956); and it is,of course,
still current, But when the term is applied to Paine and his style the
pejorative is completely out of place; 'vulgar' is necessary as a critical
word but it should be descriptive, meaning, not boorish or debased,but -
plain,of the people, vulgus. Reluctance to accept this view leads to an
unnecessaryly restrictive limitation on the scope of literary criticismg
criticism then is in danger of forgetting the principle of the suitabili-
ty of means to ends and of becoming confined for its standards to those
works only which are considered fit for awsthetic 'contemplation',

Admitting, therefore,that Paine's achievement in the Rights. of Man has
little to offer to the 'contemplative', what can the critic say about
the vulgar style? Take for example a passage ironically described by
Walpole as one of Paine's 'delicate paragraphs':

It is easy to conceive,that a band of interested men,such as placemen,

pensioners,lords of the bed~chamber,lords of the kitchen,lords of the

necessary-house,and the Lord knows what else besides,can find as many
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reasons for Monarchy as their salaries,paid at the expense of the count-
ry, amount to(p.113).

The humour is crude,decorum is absent,the alliteration is of the kind
that occurs in agitated conversations,and the logic is questionable (for
others besides sycophants can Justify monarchy)~but what are the advantag-
es of such a style? In the first place there is-here and throughout the
book-a philosophical claim inherent in the language used: Paine is sugg—
esting by his choice of idiom, tone,and rhyihm,that the issues he is
treating can and ought to be discussed in the language of common speech;
that these issues have a direct bearing on man's ordinary existence-
*monarchy involves the citizen in heavy taxation for its support; and that
they ought not to be reserveq (as Burke's language implies they should)
for language whose aura of bibliecal sanctity suggests that such issues
are above the head of the common man. Paine's language, his'vulgarity',
is indeed part of his critical method; to use a colloquial idiom about
issues which Burke treats with great solemnity and linguistic complexity
at once goes some way towards establishing the points just mentioned.
Secondly,of course,Paine's style gains in intelligibility and immediacy,
and,as one result,his readers were provided with quotable phrases which
would become part of their verbal armoury for usc against the status quo.
And , thirdly,there is a rombustious energy (such as Burke lacked) about
this writing; it marks out the writer as a man of vigorous and healthy
common sense, Paine,in fact,is creating an image of himself as one of the
vulgar,using the language of the masses with just sufficient subtlety to
induce their acceptance of his views. (His understanding of the importance
of a persona is further illustrated and confirmed in the second part of
the pamphlet where,for example,his sympathy with the economic circumstan—
ces of his poorer readcrs prompts him to remind them: 'my parents were
not able to give me a shilling beyond what they gave me in education; and
to do this they distressed themselves'(p.234),) If one may accept Paine's
own phraseology as describing his intended audience-'the farmer,the manu-
facturer,the merchant,the tradesman,and down through all the occupations
of life to the common labourcr!® (p.113)~then his is the kind of idiom to
make a direct impact, :

It is,moreover,all of a piece with Paine's criticism of Burke's language,
More attention will be given to this matter later,but it might be observ-
ed here how frequently Paine selects a passage from the Reflections in
order to point out the obscurity of Burke's meaning,

As the wondering audience,whon Mr,Burke supposes himself talking to,

may not understand all this learned Jargon,I will undertake to be its
interpreter(p.103).
Noy only does this kind of remark cement the link between Paine and his
unlearned reader,and give him an opportunity to score a witty point thro-
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ugh the interpretation that follows,it also implies that the supporters

of the status quo wrap up their sophistries in elevated obscurity. By
translating Burke's language into the idiom of everyday Paine diminishes
his opponent's stature and suggests that his seeming authority resides in
the bombastic quality of his diction rather than in the validity of his

- argument. Paine,on the other hand,is seen to make his points in words -
that are readily understood; he does not have recourse (so he would have

us believe) to any Jjargon,learned or unlearned,but uses vulgar speech,

the language of common sense and common experience,

As his diction is of everyday,so Paine's inagery and allusions are
drawn from the comnmon stock. He clainms,for instance, that by requiring
wisdom as an attribute of kingship Burke has, 'tc use a sailor's bhrasc
e oo .SWabbed the deck! (p.102); Court popularity,he says, 'sprang up like
a mushroom in a night' (p.116); a State-Church is 'a sort of nule-aninal,
capable only of destroying,and not of breeding up' (p.67); or his fanous
corment that Burke 'pities the plunage,but forgets the dying bird' (p.24).
Inmediately intelligible as they are such phrases alsc suggest (as do
similar_ones in Bunyan) the writer's nearness to and feeling for the life
lived by his readers; he is using their phrases and thus inplies his one-
ness with their political position. He is,furthernore,adding to the stat-
us of vulgar spcech (as Wordsworth did in the first Lyrical Ballads) by
showing its capacity for dealing with important issues at a fundamental
level; Burke's language,on the other hand,suggests that these issues are
the exclusive concern of nen using a refined and aristocratic mediunm,

Similar remarks are pronpted by Paine's limited use of literary allusion.
Burke's adulation of chivalry is ridiculed by a reference to Quixote and
the windmills(p.22); the interrelation (for the French) between the fall -
of the Bastille and the fall of despotisn is described as 'a compounded
image...as figuratively wnited as Bunyan's Doubting Castle and Giant
Despair? (P.25); Burke's researches into antiquity are not rigorously
pursued,Paine asserts,in case 'some robber or some Robin Hood should rise'!
and claim to be the origin of monarchy (p.104); or again he enquires
whether the 'metaphor' of the Crown operates 'like Fortunatus' wishing cap,
or Harlequin's wooden-sword ' (p.112). Where Paine refers beyond what night
be called folk literature (and Don Quixote had assumed this character in
England),he requires littlw in the way of literary trainings a reference
to the 'Comedy of Errors!' for example, is valuable only for what is invok-
ed by the title itself; it does not depend for its effectiveness,as do
some of Burke's Shakespearcan allusions,on a knowledge of the play. The
only literary knowledge on which Paine counts to any extent is g knowledge
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of the Bible and the Book of Common Prayer, He is confident that an allu-
sion to the Israelites' struggle for freedon, through the mention of 'bond-
men and bondwomen' (p.72), will suggest an analogy with contenporary
affairs; he clearly expccts the language and rhythm of, 'our inquiries
find a resting place,and our reason finds a home' (p.41), to be evocative,
and the ILitany to be recalled by, 'From such principles,and such ignorance,
Good Lord deliver the world' (p,11ll), It is noticeable,too,that the only
occasion on which irony depends on a literary allusion,a biblical referen-
ce is used. Having asserted that a love of aristocratic titles is childish,
Paine goes on: 'A certain writer,of some antiquity,says:"When I was a
child,I thought as a child....."'(p.59). The irony is,of course,directed
-at Burke's love of antiquity and -precedents,but the interesting point is
that Paine is attributing to the ordinary man the Liitcrary alcrtness to
appreciate the irony. But,for the most part,Paine relies on the force of
his facts and the argunments based on themyand thereafter only on his
audiencet responce to the metaphorical use of languagc which demanded a
minimum of literary awareness, The metaphors involved in the description
of the Bastille as 'the high alter and castle of despotism' (p.30) rely
for their effect on political and religious prejudice; the claim that
France had 'outgrown the baby-cloaths of Count and Duke,and breeched its-
elf in manhood' (p.59) requires none but normal experience to achieve its
persuasive effect,

As in this last Paine frequently relies on metaphors which are rooted in
popular experience. The experiments in aeronautics in the nine years prec—
eding the publication of Rights of Man-~culninating in the Channel flight
of Blanchard and Jeffries in 1785-probably account for the charge that
Burke has 'aounted in the air like a balloon,to draw the eyes of the mult-
itude from-the ground they stand upon' (p.53). This charge is reiterated
elsewhere but here Paine gives it imaginative embodiment in a way that
would have popular appeal. Again,Paine draws heavily on what Mr,Christopher
Hill has called the 'Norman Yoke' tradition in Inglish political literat-
ure, the theory that before 1066 the Inglo-Saxons were blessed with liberty
and representative govermment,whereas the coming of the Normans meant fhe
end of both and the establishment of oppressive nonarchy and oligarchy.,*

- The theory had been current since at least the sixteenth century, it

. gained new vitality in the writings of the Civil War period,it reappeared
in Defoe and then,most vociferously,in Paine, When,therefor,Paine refers
to 'the vassalage class of manners' (p.72) that leads subjects to humble
themselves in the presence of kings,or describes William the Conqueror as

- '"the son of a prostitute and the rlunderer of the English Nation' (p.104),
he is writing within a popular tradition which would excite even the most
unsophisticated among his readers.Their tendency to look back to a golden
age before the advent of tyrannic governnent would be powerfully stimulated
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by allusions to this unhistorical but very emotive and widely-held theory.
But the kind of popular experience most often cxploited by Paine is the
dramatic and theatrical. The century abounded with farces,ballad-operas,
'entertainments',pantomime,and such-like theatrical performances; he
clearly felt able to rely on experience of them., As Gay had satirised the
Walpole 'gang' on the stage,so Paine uses stage~terms in his prose effe-
ctively to vonvey his contempt for the court and aristocracy. The unnat-
ural degredation of the masses results,he says,in bringing forward 'with
greater glare,the puppet-show of State and Aristocracy' (p33); courtiers
may despise the monarchy but'they are in the condition of men who get
their livingby a show, and to whom the folly of that show is so familiar
that they riducule it' (p72); and the cenigma of the identity of a monar—
ch in 'a mixed government',when the king,cabinct,and dominant parliament=-
ary group arc barely distinuishable,is described as 'this pantomimical
contrivance' in which 'the parts help each other out in matters which
neither of them singly would assume to act' (p.132). Furthermore,we hear
of 'the Pantomime of Hush', of Fortunatus and Harlegquin (favourlte
characters of pantomime),of the magic lanthorn,and so on. The achievement
of this frame of reference is important. It obviously shows Paine drawing
on experiences shared with his rcaders,and this is a significant factor
in persuasion. It also allows him to ridicule the constitution Burke
defends and generally identify it as a mode of comic entertainment (since
Paine's theatrical allusions are invariably used for the purpose of
attack)., Consequently the common readcr is induced to regard  the
constitution in the same light and with the same insouciance as he viewed
his gramatic' :ntorthimhont. Some humorous as well as some scerious purpose
is involved.And it is noteworthy that while Burke himself frequently
refers to the drama in the Reflections his is a different purpose: it is
more  obviously to arouse the cmotional fervour normally associated with
sérious drama and to suggest that the proper state of mind for observers
of the French Revolution is that appropriate to watching a tragedy.

to recognise that Painec also conducts a great deal of his literary
criticism of the Reflections in terms of dramatic criticism is to see
that the concept of drama is more than simply a persuasive techniques it
embodies somcthing central in Paine's own thesis. In his 'Conclusion' he
lays it down as an axiom that 'Rcason and Ignorance,the opposite of each
other,influence the great bulk of mankind' and that the government in any
country is determined by whichever of these principles is dominant,
Reason leads to govermment by election and representation,Ignorance to
government by hercditary succession. Leaving aside the logicof this ass-—
ertion it becomes plain that the axiom is organic with Paine's choice of
literary methods and the nature of his attack on Burke. It may have been

-
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no more fortuitous that what he fely to be a popular interest-theatrical
entertainment - provided him with a key metaphor to focus his analysis of
Burke's arguments and literary techniques; what is certain is that the
essential business of drama-the imaginative interpretation of reality in

- terms of figures created to embody the dramatist's attitudes and values-

¢ perfectly focuses Paine's charges against Burke. (In this sense,for example,
Burke ‘'created' the Marie Antoinette who appears in the Reflections; he
did not present the woman from the world of fact) Used as a metaphor, the
“drama draws attention to the dichotomy between reason and ignorance, or
reality and appearance,life and art,fact and fiction-between,indeed,the
position claimed by Paine and the one he attributed to Burke.This is the
conflict with which,in some shape or another,Paine constantly faces his
readersy his choice of metaphor by which to conduct the argument suggests
insight of no ordinary kind.

Once this is grasped,thereferences to drama fall into place, Burke,says
Paine,is 'not affected by the reality of distress touching his heart,but
by the showy resemblance of it striking his imagination'; he 'degenerates
into a composition of art'; and he chooses to present a hero or a2 heroine,
'a tragédy—victim expiring in show', rather than 'the real prisoner of
misery' dying in jail (p.24). Again,Burke makes 'a tragic scene! out of
the executions following the fall of the Bastille; unlike Paine he docs
not relate the factual circumstances which gave rise to the event,

As to the tragic raintings by which Mr.Burke has outraged his own

. imagination,and seeks to work upon that of his readers,they are very -

 Wwell calculated for theatrical representation,which facts are manuf-
actured for the sake of show, and accomodated to produce, through the
weakness of sympathy,a weeping effect., But Mr.Burke should recollect
that he is writing History,and not pla S, and that his readers will
oxptet: truth, and not the spouting rant of high-toned exclamation,
(pe22) : ' :

I cannot consider Mr.Burke's book in scarcely any other light than a
dramatic pérformance; and he must, I think, have considecred it in the
same light himself,by the poetical liberties he has taken of omitting
some facts, distorting others,and making the whole machinery bend to
produce a stage effect., Of this kind is his account of the expedition
to Versailles (p.34).

These arec statements at length of Paine's literary-political criticism of

Burke; in them the clash between truth and fiction,reality and art,reason

and imagination,concentrated by the metaphor of the drama,is evident
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enough. Proof of what is essentially the same approach occures frequently
elsewhere, Seen in this light Paine's frequent use of factual information
takes on an extra significance. He charges Burke with focusing attention
solely on the deleterious effects of the Revolution and ignoring the
facts which made it necessary and inevitable.
It suits his purpose to exhibit the consequences without their causes,
It is one of the arts of the drama to do so. If the crimes of men were
exhibited with their sufferings,stage effect would sometimes be lost,
and .the audience would be inclined to approve where it was intended
they should commiserate(p.34).
Consequently when Paine provides factual details he is not only giving
information to justify and propagate his own political attitudes; his
intention is to confront 'art! with ‘'life' and to shatter what he cons-
iders is an imaginative facade; he is also attempting to dispel the ig- *
norance which Burke fosters by his 'dramatic method' (as defined above)
and which encourages the continued existence of despotic government. It
is not necessary to labour any claim for Paine's accuracy as literary
critic although it seems to me that his line of approach is sound. Burke
merits comparison with a dramatist; he concentrates attention on single
human figures who embody attitudes and values he regards as important
(or despicable); his narrative of events is essentially conducted by
'scenes'; he stresses human actions to convey the character of a polit-
ical movement; he does,in a sense,make a tragic heroineg out of Marie
Antoinette,and so forth. Paine,on his side,is justified in trying to
break down the splendid,tragic isolation with which Burke invests the
Queen; he is equally shrewd in trying to shift the emphasis that Burke
places on Louis as the personal object of revolutionary assault,on to an
issue of principle. There is,then,substance in Paine's literary-critical
approach; he shows perhaps more insight in this respcct than many later
critics of Burke; but what is chiefly important here is the way in which
his literary criticism coheres with his larger political theory.

The corrolary to his critical onslaught on Burke is that Paine should
show himself guided by reason,that his style-by its simplicity and luc-
idity~should mirroe his emphasis on fact and common sense, He should, in
other words,write the plain vulgar style in contrast to (what he would
describe as) the refined and lofty obscurity of his opponent. If Burke
tconfounds everything' (p.47) by failing to make distinctions and refus-
ing to define his terms,Paine should work by definition and clarity; if
Burke's book is 'a pathless wilderness of rhapsodies' (p.40), then Paine's
should bé welil=odrderod 'and comprchénsible. IL. Fainc's writing is found
to possess these desired characteristics one's conclusion will nat nec-
essarily be that he is superior to Burke as a writer: one would conclude
that his style and literary methods embody his political and moral
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VQihes as ctfectively as Burke's quite different style and methods are an
embddimint of his,

In part the shape of the Rights of Man is dictated by Paine's task: to
refute the Reflections. He was compelled to take up separate claims adv-
anced by his antagonis®; where he felt it necessary he had to provide
evidence omitted by Burke,as in his account of the Versailles incident or
his review of the influcnces leading to the outbreak of the7Revolution;
and he had to argue his own political theory. The nature of his task,led,
then,to some disjointedness; he was determined to reason 'from minutiae
to magnitude' (p.53). Again,the presence of a 'Miscellaneous Chapter' may
be urged as proof of disorderliness., There is,in fact,some truth in
The Monthly Review's charge of desultoriness in presentation., Yet there
is a sense in which this has to be., Some roughness oif style,the absence
of refinement and decorum,an energy that mirrored a scarcely controlled
anger on behalf of the poor and unenfranchised-these things wewe signs
of political good faith Bnd honesty of purpose. From the nature of the
theory argued in Paine's book,he had to eschew the literary methods ass-
ociated with an aristocratic culture linked,in its turn,with the politics
of the establishment, There is,then,a significant truth in Sir Brooke
Boothby's sneering comment that Paine 'writes in defiance of grammar,as
if syntax were an aristocratical invention! (Observations,p;106n.)o

Whatever vne's final judgment on the mode of presentation,there is no
doubt that Paine's writing is simple and lucid. . .

There never did,there never will,and there never can exist a Parliam-

ent,or any description of men,or any generation of men,in any country,

bossessed of the right or the power of binding and controlling posterity

to the 'end of time'..... (p.12). |

When we survey the wretched condition of Man under the monarchical and

hereditary systems of Government,dragged .from his home by one power,or
driven by another,and impoverished by taxes more than by enemies,it bec-

omes -avident that those systems arc bad,and that a general: Revolution
- in the principle and construction of Governments is necessary (p.134).
Writing such as this-and the examples are innumerable-has the merits of
clarity,direbtness,energy,and_the powerful conviction carried by the
speaking voice, There is a balance about the phrasing which is not 'lit-
erary' but vulgar in the non-pejorative sense; it results from a deberm—
ination to ensure the reader's agrecment by insistent affirmation, the
accunulation of facts,and the colloquial phrasing of an accomplished
popular orator. Where Paine attempts the kind of 'literary! style that
is Burke's province he fails utterly:

In the declaratory exordium which prefaces the Declaration of Rights,

we see the solemn and majestic spectacle of a Nation opening its com-
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Mission,under the auspices of its Creator,to establish a Government;
a scene so new,and so transcendently unequalled by anything in +the
Zuropean world,that the name of a Revolution is diminutive of its
character,and it rises into a REGENERATION OF MAN (p.99).
This is rhetoric of the worst kind; it is vague and rhapsodic,prctent-
ious and inflated-it is,indecd,guilty of the faults with which Paine
charges Burke. But it is not normal: the two examples previously qucted
are more reprcsentative of Painc's general style. He is invariably con-
cerned to place his views 'in a clearer Jight! (p,46); to enable ve 'to
possess ourselves of a clear idea of what Government is,or ought o be'
(p.47); and to avoid any word ‘which describes nothing' and consegvently -
'means nothing' (p.60),

Paine obviously felt that an argument visibly divided into sections
was necessary for his audience; his readers presumably required the kind
of signposting denoted by phrases such as, 'I will here c ase the compa-
risON.....and conclude this part of the subject', or, 'it is time 1o
procezd to a new subject', Occasionally he conitrives to turn what is
avowedly a transition into an opening for humour:

Hitherto we have considcred Aristocracy chiefly in one point of view.

We have now to consider it in another. But whether we view it before

or behind,or sideways,or any way else,domestically or publicly,it is

still a monster (p.62).

The use of clearly-defined stages is a pointer to Paine's understanding
of the capacity of his readers. They required guidance and reassurance;
they were not to lo#e themselves in 'a pathless wilderness'. Nor could
Paine count on g willingness in his audience to follow a lengthy disc-
ussion of abstract theory-hence his use of anecdote,of plain narrative
carefully punctuated with information about the passing of time ('He
arrived at Versailles between ten and eleven at night', 'It was now ab-
out one in the morning',pp.37-8),0f snatches of conversation with an
ordinary soldier or a plain-speaking American,of humorous interjections,
and the like. Paine was,indeed,well aware of the necessity 'of relieving
the fatigue of argument'(p.57). And the constant use of facts,the freg- .
uent recourse to definitions,the impress of personal authority and exp- ’
- erience ('I wrote to (Burke) last winter from Paris,and gave him an
account how prosperously matters were going on',p.73),the enumeration of
points established-in fact the general concreteness of reference recall-
ing Defoe or the Swift of the Drapier's Ietters is based on a thorongh
understanding of the needs of his audience.

"When men are sore with the sense of oppressions, and menaced with
the prospect of new ones,is the calmness of philosophy,or the palsy of
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insensibility to be looked for?'(p.31). Paine's rhetorical gquestion
brings sharply into focus the difficulty pOP°d by this kind of wxiting
for the literary critic, By ncrmal standaris his writing must be rated
low,and yet what has becen said here sh~.¢d D“Ilrm hLa 1asbery oL
techniques appropriate to the occasion: ii ex

__k’

The urgency of the times,the seriousness 07 i ge”, and 4%» necds
both literary and polltlcal of his readers all undcrline the value of
the vulgar style such as he provided.
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Eeference

1. See Christopher Hill, Puritanism and Revolution (1958),chapter 3,
especially pp.99-100,
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